The Cash Box Kings
The Cash Box Kings are an up and comingblues band dedicated to carrying on the spirit of the 1940’s and 1950’s post-war blues sound. 

The band showcases the music of Chess Records and Sun Recordsluminaries such as Little Walter, Muddy Waters, the Howlin’ Wolf, and Big WalterHorton as well as lesser known artists such as Robert Nighthawk, Eddie Taylor, and Luther Huff. The Cash Box Kings also delve into the Mississippi Delta sounds of blues men like Charley Patton, Son House, FredMcDowell and R.L. Burnside. The group rounds off their musical offerings with ahealthy dose of original music that captures the essence of the Memphis and Chicago blues sounds of the 40’s and 50’s.

The band features “Low Rollin’” Joe Nosek(Lucky Stiff Blues Band, Catfish StephensonBand) on harmonica, rhythm guitar, andvocals, Chris “CB” Boeger(Catfish StephensonBand, Ladybeard) on upright bass and vocals,Kenny “Beedy Eyes” Smith(Pinetop Perkins, Billy Boy Arnold, Homesick James) on drumsand vocals, and Travis “White Lighting”Koopman(who has backed Aaron Moore andthe “Ice Cream Man” John Brim) on electricand slide guitar and vocals. Featuring arollicking, hard-driving live show, this band, all in their mid 20’s and early 30’s, delivers a stripped down, intense, old-school style ofblues that is rarely heard these days. Their liveshows and debut CD ‘Live! At The King Club’have earned the group rave reviews on bothsides of the Alantic. 

“Low Rollin’ Joe” Nosek (harmonica, rhythm guitar, vocals)
In his teens, Nosek began sneaking into Chicago blues bars to see blues legends like Jr.Wells, James Cotton, and Willie Dixon. By his early twenties he had shared the stageblowing harmonica with blues masters like Clyde “the Funky Drummer” Stubblefield,Luther Allison, and Casey Jones. A powerful and dynamic harp player, Nosek’sharmonica playing is most influenced by post-war Chicago legends like Sonny BoyWilliamson I and Little Walter as well as West Coast jump players likeGeorge “Harmonica” Smith, Rod Piazza, and William Clarke. As a frontman, he provides deep, muscular vocals and he knows how to work a room.Whether it’s sliding across the stage or dancing on top of the bar, Nosektakes the job of igniting a crowd seriously 

Travis “White Lightning” Koopman (lead guitar, vocals)
At age 28, Travis Koopman plays and sings like someone 40 years his senior.  While inhis early 20’s Koopman cut his teeth backing up Chicago Blues legends like the “IceCream Man” John Brim and Aaron Moore. Koopman’s raw and intense, yettasteful, guitar playing style is heavily influenced by the great blues guitarists ofthe 40’s, 50’s, 60’s like Lightnin’ Hopkins, Robert Nighthawk, Eddie Taylor,Jimmy Rogers, Louis Myers, and Robert Jr. Lockwood. Koopman is alsoadept at playing delta slide style blues in the tradition of Son House, CharleyPatton and Robert Johnson. His accomplished guitar playing is equallymatched by his gritty and powerful vocal delivery. 

Chris “CB” Boeger (upright bass, rhythm guitar, vocals)
On both upright and electric, Boeger lays down hard-driving, punctuatingbass lines. He’s equally versed at playing rough-edged sometimes jazz-influenced rhythm guitar as well as some gritty, no-bullshit leads. Boeger hasspent the last 5 years playing upright bass with delta and country-bluesmanCatfish Stephenson. Gigging five to six nights a week, you can find Boeger getting rowdy playing everything from Bebop to bluegrass. 

Kenny “Beedy Eyes” Smith (drums, vocals)
Only in his late 20’s, Kenny has already toured and recorded with artistslike Pinetop Perkins, Homesick James, Billy Boy Arnold, Henry Townsendand the late great Junior Wells and Jimmy Rogers. Son of the legendaryWillie “Big Eyes” Smith (Muddy Waters’ drummer from 1968-1981),Kenny is arguably the best young blues drummer in the world. “Beedy Eyes” is a natural at laying down the nasty, back street shuffles he learned at his father’s feet. 

Press Review
“The disc has all the unpretentious fun of a bar band at 2:00a.m., but it also has that extra freshness and energy that lifts a band out of the realm of the ordinary. The Cash Box Kings’postwar style isn’t a gimmick; they’re playing this stuff becausethey love it, and it’s that enthusiasm, rather than any claimsthey make, that ultimately convinces the listener. That, and theirdetermination to connect with the audience: Check out theirupdate of John Brim’s “Tough Times” and listen to TravisKoopman’s guitar solo. The Kings like to save these solostretches, breaking them out like special treats once the song has you under its spell.This might be a new band, but its members have done their time.Nosek played with Luther Allison, Koopman played behind Brim,and drummer Kenny Smith is the son of Willie “Big Eyes”Smith. And that just touches on the Kings connections to a classic era in blues history, an era they make as fresh and appealing as it was 50 years ago. Live! At The King Clubsinks its teeth in and doesn’t let go; by the time “Trouble inMind” rolls around, it has a firm grip on the ear and heart. Even “Hoochie Coochie Man”, one of the most covered songs in blues history, sounds pretty danged good here. This band is going places.”
- Genevieve WilliamsBlues Revue Oct/Nov 2003 

“The live recordingshows they can all playwith enthusiasm andtalent and they all sing(Kenny does “HoochieCoochie Man”) and Icertainly will not avoidthem when I’m there (in Chicago)…”
- John ValenteynMaple Blues (Toronto Blues Society)Canada 

“These guys have obviouslylistened and learned… I love their stripped-down,paint-scorching approach tothe Blues. The Cash BoxKings get my personal seal of approval.”
- Brian WilliamsBlues Freepress UK 

“A revelation…these guysare so talented it makes you think of the times when the blues music was still strong and vital. For thosequestioning whether theblues is still alive…here’s the answer.”
- Blues & Co. (France) 

“Hard driving real Chicagoblues with a personal twistthat sounds like no otherband out there. Kenny Smithdrives this band like aneighteen-wheeler headingdown a mountain pass. Watch out!!!”
- Blues on Screen 

“This is music that preserves the shot-and-a-beer sexual fire and joyously dirty-assed soundproduction of Muddy Waters, Howlin’ Wolf andHound Dog Taylor without succumbing tomuseum-piece imitation. By-the-numbers barblues? Nope, you won’t get that from theCash Box Kings. They’re all about that deeplysexual grunt that recalls the foundries andslaughterhouses and steel mills that shapedthe Midwest’s blues culture. That what makesthem – and this album – such a revelation.”
– Tom Laskin, Head Music Critic Isthmus 

“Far too many classic blues outfits stick towhat can be considered a list of Top 40 BluesHits, but these guys dig into the catalogs ofJohn Brim, Willie Dixon, Muddy Waters,Johnny Young, Tommy Johnson and others,delivering a sound steeped in seasoning.”
- Craig Ruskey-Blues on Stage Minneapolis, MN 
